BIOFPA®IKO ZHMEIQMA

Apetri AdauoTtroUuAou
KaBnyAtpia loTopiag Tng TExvng
oto Tunua EikaoTikwy Texvwy kal EmoTtnuwy g Téxvng

Tou MavemoTnuiou lwavvivwv

2MNOYAEZ

1997-93 Ai1dakTOopIiké  BiTTAwpa, TuAua loTopiag-Apxaioloyiag,  ApIOTOTEAEIO
MavemoTipio Ocooalovikng. AidakTopikry diatpIBA: "EiKaoTikEG TTapeupaoelg
o010 Xwpo. MMpotdoeigc NG €AANVIKAG HETATTOAEUIKAG TéXvNG". EMIRAETTWYV:
KaBnynt¢ AAKNG XapaAapTriong. [Babudg: ApioTa opgo@uvwd].

1992-91 MeTamrTuxiaké AirAwpa otnv lotopia kal Oswpia tng Téxvng (MA in Art
History and Theory), Department of Art History and Theory, University of Essex,
UK. E1dikeuon: Eupwtraiki YAUTITIKA PETG Tov B' MNMaykdéopio MNoAeguo. M.A.
Thesis: "Space and its Interpretation in Recent Public Sculpture". EmAéTTWY:
Professor Neil Cox.

1991-87 Mruyio, TuAua loTopiag - ApxaioAoyiag, Touéag ApxaloAoyiag kai loTopiag TnG
Téxvng, ApioTtoTéAeio MNavetmoTAuio ©eocalovikng. [BaBudg: 8,56 ("ApioTta™)].

YNOTPOO®IEE

2009 Stone Summer Theory Institute, The Art Institute of Chicago, Fellow. AigeBvig
dlaywVvIOPOG hE avaloyia aITHoEwWV-UTToTPpOPWV TTEPiTTOU 20:1.

1997-94 IKY, uTroTpo@ia METATITUXIOKWY OTTOUDWV YIO TNV €KTTOVNON OIDAKTOPIKAG
d1atpIBNG.

1991-87 IKY, etioia umoTpogia emidoong (xopnyeitar otoug 10 @oITNTEG PE TNV
uynAoTepn BaBuoAloyia avd £10¢).

1987 IKY, miunTikr} utrotpogia yia Tnv emidoon oto Aukeio (19,7/10) kai yia Tnv

eloaywyn og AEI (13" / 150).



ENAITEAMATIKH APAXTHPIOTHTA

2020 k.¢.

2015-2020

2014-2008

2007-2005

2007-2006

2006

2006-2004

2004-2003

2004-1999

2006-1999

Kafnynrpia rpwtng Badpidag, Turnua EikaoTikwy Texvwy Kal ETIOTAPWY TNG
Téxvng [ETET (vedtepn ovopacia Tou TuApaTtog TMAAoTIKWY Texvwv Kal
EmoTtnuwy NG Téxvng, MTET)], MNavemoTtruio lwavvivwy, yVWOoTIKO QVTIKEIPIEVO
“lotopia NG Téxvng amd tnv Avayévvnon péxpl tov 2060 aiwva” (PEK
1720/T/26.10.2020).

AvatrAnpwrpia Kadnynrpia, Tunua EikaoTikwy Texvwyv Kal EToOTNUWY NG
Téxvng, MavemoTiuio lwavvivwy, yvwoTIKO avTikeipevo “loTopia Tng Téxvng
atré TRV Avayévvnon péxpl Tov 206 aiwva” (PEK 107/1/24.2.2015).

Méviyn Emrikoupn Kalnyntpia, TuAua MTET, Mavemotiuio lwavvivwy,
yvwoTIKO avTikeiyevo “latopia Tng Teéxvng amd Tnv Avayévvnon uéxpl Tov 206
aiwva” (PEK 352/I/17.4.2008). £1n B¢0n autr) povigoTroiénka 1o 2012 (PEK
255/I/5.3.2012).

loTopikdg TéEXVNG, oc opyavikh Béon Tou YIMNO, otnv Egopeia Newtépwv
Mvnueiwv  Kevtpikng Makedoviog — Opdkng (PEK 328/714.12.2005).
MpéoAnwn katomv ypamtou diaywviouou AZEIN (Mpokipugn 22/11/2003 —
®EK 556/23.10.2003), oTov otroio kKatéAafa Tnv TTpwTn B¢on.

ZuvepydTmida (lotopikdg Tng TéXVNG) OTOo Kévipo Zuyxpovng TExvng
Oeooalovikng, og didBeon ammd v Egopeia NewTépwv Mvnueiwv Kevipikig
Makedoviag-@pakng.

AékTOpOG OTO YVWOTIKO avTikeigevo “lotopia Tng Téxvng” (PEK 62/ NIMAA
9.3.2006), oto TuARua Mnxavikwy Zxediaong Mpoidviwy Kal ZUCTAPATWY Tou
MavemoTtnuiou Alyaiou.

AékTopag, pe ouppaon egpyaciag Id1IwTIKOU Alkaiou Opiopévou Xpovou
(4pBpo 5, TIA 407/80), TuAua Mnxavikwv 2xediaong [Mpoidviwv Kal
2uoTtnuértwy, MavemmoTtAiuio Aryaiou.

AékTopag, pe ouuBaon epyaciag I8iwTiIkoU Aikaiou Opiopévou Xpovou
(apBpo 5, MA 407/80), TuApa EikaoTikwv Texvwv kai Emotnuwy tng Téxvng,
MavemoThApio lwavvivwy.

AékTopag, pe ouupBaon epyaciag I8iwTiIkoU Aikaiou Opiopévou Xpovou
(GpBpo 5, MA 407/80), Tunua lotopiag — Apxaioloyiag, MavemmoTAuio

lwavvivwv.

EmoTtnuovikil ouvepydmida, Makedoviké Mouoegio Zuyyxpovng TExvng,

Oeooalovikn. Tekunpiwon NG CUANOYAG, CUyypPaPn KEINEVWV Kal ETTINEAEIO
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2006-1997

2003-1998
2000-1998

1997

1996-1991

KataAoywv. EmmoTtnuovikn emueAqTpIa, TTpoypaupa wneiotroinong (2005-06)
NG MOVINNG cuAAoyng Tou Makedovikou Mouaoeiou ZUyxpovng Téxvng (1700
£pya).

Ai1ddokouoa, e ouupacn epyaciag IdiwTikou Aikaiou Opiouévou Xpdvou, TN
2xoAN Zevaywyv, EOT, ©@cocalovikn. MNepiodor: 1997-99 (60 wpeg didaokaAiag),
2000-2003 (80 wpeg didaokaAiag), 2004-2006 (80 wpeg didaokaAiag).
Aiddokouoa oTo IIEK. European Studies of Photography, @sooalovikn.
Ai1ddokouoa, e oupupacn epyaciag IdiwTikou Aikaiou Opiouévou Xpovou, GTo
Anpooio TMoAimoTikd IEK @eooalovikng, Tunua Texvikwv Alakéounong Kai
TuAua Texvikwyv ZuvTrpnong Kal ATTokatdotaong Ktnpiwv.

ZuvepydTmida, 12T Egopeia [Mpoiotopikwy Kal KAACIKWY ApXAIOTATWY,
ETOINOCIO KAOTAAGYOU YIO TOUG apXAIOAOYIKOUG XWPEOUG Tou VopoU KIAKIG.
EmoTNUOVIK OUVEPYATIOA O& eKTTAIOEUTIKA TTPOYPAUMaTa yia To BeAAidelo
MveupaTikd Kévipo (Ocooalovikn), 10 BagotroUAcio TMveupatikd Kévrpo

(©eocoahovikn), kai T XAN @ecoalovikng.

EPEYNHTIKA MPOrPAMMATA

2024-2022

2022-2021

EmioTnpovikd umelluvn yia 10 gpeuvnTiké TTpoypaupa “WaRs: War and
Resistance Monuments in Greece: Documentation of and Historical Approach
to Public Monuments, 1945-today”, mmou xpnuartodorteitar amd 10 EAIAEK.
>UVOAIKOG TTpoUTToANOYIONOG: 145.432,00 E.

MéAog epeuvnTIKAG OpAdag yia TN ouyypar SIBOKTIKOU eyXeEIPIdioU, PE TITAO
«H empéAeia ekBEoewv TEXVNGY», 0TO TTACiCIO Tou TTpoypduuatog KAAIMTOZ.
EmoTtnuovikd utretBuvn: ETtikoupn Kabnyntpia EoBnp ZoAopwv. ZuvoAikdg
mpoUTToAoyioudg: 6.000,00 E.

AHMOZIEYZEIZ

l. BIBAIA

I.LA. MONOIPA®IEX

2019

Téxvn kair wuxpotroAsuikn dimAwparia. AigOVeEic eIKAOTIKES EKOETEIS aTnv ABhva,
1950-1967, ©cooalovikn, University Studio Press (ISBN: 9789601224442, 424
O€NIDEQ).



2000 EAAnvikn uetamroAeuikn téxvn. EIKAOTIKES TTapEUPBATEIC OTO XWPO, @caoalovikn,
University Studio Press (ISBN: 9789601208640, 184 ogAideq).
I.B. ENIMEAEIEZ ZYAAOTIKQN ENIZTHMONIKQN TOMQN, MPAKTIKQN ZYNEAPIQN KAI HMEPIAQN

2021 To nuiteAéc arnv téxvn, NavemoTAuio lwavvivwy, ZxoAl KaAwv Texvwyv (ISBN:
9789602332672, 102 oeAideQ).
2019a (Me Tn AouiCa AuyATa), KoiTikh + Téxvn. 20yxpoves uEBOBOAOYIKES TTPOTEYYIOEIS

aTn Bswpia, TNV IoTOPIa KAl TNV KPITIKN, TOW. 7, €101K6 agiépwua “TExvn, epyaaia,
ayopd”, ABriva, AICA-Hellas (ISBN: 9789608683174, 257 oeAideg).

20198 (e TN Aia luidka kal Tov KwvaoTtavTivo ZteQavr), Iaropia tn¢ 1éxvng: Zninuara
ioTopiag,  peBodoAoyiag, 1oTOpIOYPAYiag, ABrva, Gutenberg (ISBN:
9789601208640, 640 oeAidEG).

2014 H yAwooa tou ocwparog. 2nueiwoels yia tnv performance, TavemmoThpio
lwavvivwy, ZxoAf KaAwyv Texvwy (ISBN: 9789602332139, 130 ocAideg).

I.IF. ENIMEAEIEZ KATAAOIQN MOYZEIQN - EKOEZEQN

2003 (ve TOug AAECavdpo =0dn kal Martouha 2koAtod), Makedovikd Mouoeio
2uyxpovng Téxvng. H ZuMdoyn Awpobéac kai AAééavopou =udn, Téu. I,
Oeooalovikn (Keipevo oTa EAANVIKA Kal ayyAIKA, 441 o€NideG).

1999a (Me TNV MaToUAa ZKaATod), Makedoviké Mouacio 2uyxpovng Téxvng, H udviun
ouMoyn. Zwypa@ikn, YAUTITIK, EyYKATAOTAOEIC, OUVAPUOYES, TOM. |,
Oeooalovikn (keipevo ata eAANVIKA Kal ayyAIKd, 502 oeAideg).

199983 (e Toug HpakAn Matraiwdvvou kai MatoUAa ZkaAtod), Makedoviké Mouoeio
2uyxpovns Téxvng, H poviun oulrdoyn. dwroypagia, tou. I, ©cooalovikn
(keipevo oTa eAANVIKG Kal ayyAIKd, 141 oeAideQ).

1999y OeddouAog, Makedovikd Moucoegio Zuyxpovng Téxvng, ©eocoalovikn (KeEiPEVO

oTa eEAANVIKA Kal ayyAIKd, 69 oeAideg).

Il. APOPA

IlLA. ZE ENIZTHMONIKA NEPIOAIKA, ZYAAOIKOYZ TOMOYZ KAI MPAKTIKA YNEAPIQN

uTTo €Kko. 1 “Defending ‘European’ Culture: Imagined Frontiers During the Cold War”, oto
Apyupw Aoukdkn, Space, Art and Architecture Between East and West: The
Revolutionary Spirit, Cambridge Scholars Publishing

utto €ko. 2 “EikaoTikég ekBEoeig TExvNG oTov Wuxpd MoAepo”, oto Ayyelog MaAnkidng,
ANEEavOpog TevekeTlng, O Wuxpdc MNoéAsuoc otnv 1éxvn, TNV IoTOpIA Kai TNV

EKTTAIOEUTN, NAEKTPOVIKH €kdoon



utro €k0. 3

uTro €k0. 4

2022

2021a

2021B

2020a

2020B

2019

2018a

“The column and the pediment: The persistence of values?”, special issue
Artl@s.

“Mwg avtihapBavovtav o1 €AANveg kaAAitéxveg oTic HIA tnv €Bvikr Toug
TAUTOTNTA OTNV TTPWTN METATTOAEMIKN TTEPiIOdO; H TrepiTrTwon Tng Chryssa”, oto
MaTtoUAha ZkaAtod, [Mavayiwtng Mmikag kar Zwkpdarng Kiouong (emip.),
EAAnvikn Aiaotropad. YAikES, AuAec Maprupies kar TautoTnTeg.

“H apnpnuévn Cwypa@ikr Kai n uttodoxn NG oTIg MNMaveAAqvieg KAaANITEXVIKEG
EkBéocig, 1957-1965", oto Euyéviog MatBidmmoudog (emip.), O Beoudc Twv
MaveAAnviwv KaAAirtexvikwv EkBéoewv, 1938-1987, ABrva, Méhicoa, o. 146-
161.

“Expositions d’art a Paris et Athénes aprés 1945: orientations et objectifs
politiques”, oto Lucile Arnoux-Farnoux (gmmy.), Le double voyage. Paris-
Athénes (1945-1975), (Mondes méditerranéens et balkaniques, TOu. 16),
ABAva, Ecole frangaise d’Athénes, o. 181-196.

“AvoixTé / cupuETOXIKG £pya, Epya-EpyaaTrhpia Kal Epya PE avoixTr ékpaon: To
CNTNUA TNG CUMMETOXAG TOU KOIVOU Kal TNG OAOKANPwONG Tou £pyou OTn
ouyxpovn Téxvn”, oto Apetr] AdauoTtroUAou (eTTiY.), To nuIteAéc atnv Téxvn,
lwavviva, MNavemoTAuio lwavvivwy, ZxoAf KaAwv Texvwy, 0. 58-71.
“Simultaneous Equations: Early Cold War Cultural Politics and the History of
Art in Greece”, oto Jests Carrillo Castillo, Noemi de Haro Garcia kai Patricia
Mayayo Bost (emmiy.), Making Art History in Europe After 1945, Néa Yépkn Kai
Abingdon, Oxon, Ashgate/Routledge, Studies in Art Historiography series,
(ISBN 978-0-8153-9379-5), 0. 149-166.

“Eva meipapa yia tn didackaAia Tng 10Topiag g 1€xvng”, oto Zwn Moddon,
MNavvng Ziwyag, Ocoxdapng Todutoupag (emiy.), Ma pia 2ZxoAn EikaoTiKwv
Texvwv tou 21ou aiwva, MavemoTAuio AuTiKAg Makedoviag, ZX0Ar KaAwv kai
Epappoouévwyv Texvwy, 2020, o. 69-80.

“H extraideuon Twv KaAANITEXVWY oTo TTAaiclo Tou lMavemoTtnuiou”, oto ApeTh
Adapotroudou — Aouvifa Auynta (emiy.), Koimkp + Téxvn. Z0yxpoves
HeBoOOAOYIKEC TTpOOEYYioeIC aTn Bewpia, TNV IGTOPIA KAl TNV KPITIKN, TOW. 7,
€I0IKO aglépwpa “TExvn, epyacia kal ayopd”, ABrva, AICA-Hellas,, 0. 191-208.
[BA. etriong “Anuoaievoeig”’, 1.B, 2020]

“O1 TiunTIKOI TOWOI Kai N 10Topia TNG TéEXVNG oTnv EAAGSA”, oTo Mapia Kayiaddkn

(emp.), Xpwpara. MeAérec yia tnv Téxvn. TiuntTikGS T6UOS yia Tov Kabnyntn



2018p

2016a

20168

2014a

2014B

2012a

2012B

2009

2008a

MiAtiadn M. MNarmravikoAdou, @eaoalovikn, Baviag (ISBN: 978-960-288-355-6),
0. 521-535.

“Born of a Peripheral Modernism. Art History in Greece and Cyprus”, oT0
Evgenios Matthiopoulos (emmiy.), Art History in Greece. Selected Essays, Afrjva,
MéNhiooa (ISBN: 978-960-204-379-0), . 97-110.

(Me Tn Mapw Wuppa) “O kaANiTéxvng wg aBartap”, oto Apng Zapagiavog,
Mavayiwtng lwavvou (emy.), Epeuvnrika {ntnuara atnv i10Topia 1ng 1€Xvns amo
tov Yorepo Meoaiwva uéxpr 1ic uépes uag, ABrnva, Acivn (ISBN:
9786188202603), 0. 277-291.

(Me TNV EoBnp Zohopwv) “Artists-as-curators in museums: Observations on
contemporary Wunderkammern”, Thema. La revue des Musées de la
civilisation, Teuxog agiépwpa: “Museums without Curators”, Teux. 4, Avoién, o.
35-65 (keipevo oTa ayyAIKA Kal oTa YAAAIKA).

“‘Eicaywyn oTtnv IoTopia NG performance”, oto Apet AdauoTrouAou (eTTiy.), H
yAwooa rtou owparog. Znueiwoelic yia v performance, TavemoTAIo
lwavvivwy, ZxoAi KaAwv Texvwy, 0. 11-38. [BA. emiong “Anpooictoeis”, 1.B.,
2014]

(Me T Mdpw Wuppa) “Nineteenth- and Twentieth-Century Greek Art in Primary
and Secondary Markets: Some Observations”, Procedia - Social and
Behavioral Sciences, T16u. 148, 25 Auyouotou, 0. 404-411. (DOI:
10.1016/j.sbspro.2014.07.059)

Zuppetoxn oto James Elkins (emmiy.), What Do Artists Know?, otn o€ipd The Art
Seminar, vol. 3, Pennsylvania, The Pennsylvania State University Press (ISBN:
9780271054247), passim.

“‘Born of a Peripheral Modernism. Art History in Greece and Cyprus”, oTo
Matthew Rampley, Thierry Lenain, Hubert Locher kai Andrea Pinotti (etTiy.), Art
History and Visual Studies in Europe: Transnational Discourses and National
Frameworks, Leiden, Brill (ISBN: 9789004218772), 0. 379-391.

“Aunxaveg oxéoelg: Wnoiakn T€xvn Kal IoTopioypagia TG Téxvng”, oto MdapBa
lwavvidou (emy.), H Téxvn tou 20° aiwva: lotopia, Bswpia, euteipia. I
2uvédpio latopiag tng Téxvng, ©eocoalovikn, 0. 9-19.

“When the Virtual Affects the Real: An Internet Art Case”, International Journal
of Computational Science, T6pog — agiépwpa Computational Art, vol. 2, no 1,

deBpoudpiog, 0. 82-91.



20083

2004a

2004p

2003a

20033

2001

2000

“Téxvn kar €Bvik TautdétnTa oTnv EAAGSa oTn dekaetia Tou 19607, oto N.
AaokahoBavdong (emiy.), llpoaoeyyioeic TNS KaAAITEXVIKAS dnuioupyiac arré tnv
Avayévvnon éwcg TiIC uépec uag. B’ 2uvédpio laotopiac tng Téxvng, ABRva,
Ne@éAn, 0. 233-248.

“ZUuyxpovn KaANITEXVIKN dnuioupyia oTo KEVTPO Kal TNV Trepipépeia. Me apopun
T0 épyo Tou Xprotou Mrroupovikou”, oto M. lMamavikoAdou (emiy.), Ta
lpeBeva: lotopia-téxvn-moAimiouds, @eaoalovikn-Ipepevd, Maparnpnmg, o.
349-354.

“Ta MavabAvaia MuTTIKAG Tou 1965, Awdwvn, Emortnuovikn Emernpida tng
Dirooo@ikn¢ 2xoAng Tou lMNavemiotnuiou lwavvivwy, Teux. 33, 0. 249-300.

‘210 TTEdio TOU E€QPRUEPOU: ZKEWEIS yia Tn peBodoloyia Tng épeuvag oTnv
EAANVIKN €IKAOTIKA oKNVA PETd To 19607, 010 Euyéviog MatBidtroulog kail Nikog
Xat¢nvikoAdou (emp.), H loropia tn¢ 1éxvnc ornv EAAGSa, HpdkAegio,
MavemoTtnuiakés Ekddoeig Kpntng, o. 85-101

“O TTapeABUWIV XWPOG Kal XpOvog oTn auyxpovn eEAANVIKN TéEXVN: BILwPEVOl XWpPOl,
OIKEiEG HOopYEG Kal 10eoAoyIkKG oxnpaTa”’, oto ABavdociog TMaAioupag Kai
AyyeAIKr ZTaupoTTtoUAou (eTTIY.), MiAto¢ Mapidng (1926-1996), lwavviva, Toy.
A’, 0. 1-15.

“Interpreting Space: Aspects of International Sculpture Since 1960”, oTo Art and
Landscape, Aicbvéc 2Zuumréoio 1n¢ Kevrpikne [epioxnc 1n¢  Aigbvoucg
Ouoaorrovdiag Apxitektovwy Torriou (1.F.L.A.), ABrva, 1998, . 498-508.
"Video art: Hi-tech kai 1€xvn otnv EANGSQ", Eyvaria, Emornuoviky Emernpida
NS¢ PiIAoooikn¢ 2xoAng Tou ArlO, Teuy. 5 (1995-2000), 0. 9-52.

II.B. AHMMATA ZE KATAAOIOYZ MOYZEIQN / ETKYKANMAIAEIEEX

2003

1999

1998

93 ouvropa Kkeipeva yia 10GpIBUoUG KOANITEXVEG, OTO ApeT AdAUOTTOUAOU,
MatoUAa ZkaAtod kai AAEEavdpog =udng (emy.), Makedovikd Mouoeio
2uyxpovne Téxvng: H ouroyn Awpobéac kar AAééavdpou =udn, Téu. I,
Oeooalovikn. [BA. emmiong “Anuocieuoceig’, 1., 2003]

60 olUvToua Keipeva yia 1I0APIBPOUG KAAITEXVEG, oTOo ApeTh ADAUOTTOUAOU Kal
MaToUuAa ZkaAtod (emiy.), Makedovikd Mouacegio 2uyxpovne Téxvneg, H udviun
ouMovyn.  Zwypaikn, yAutiTikh,  1iepiBdAAovra,  ouvapuoyéc,  TOu. |,
Oeooalovikn. [BA. emriong “Anuooicuoeig”, .., 1999q]

“Video Art” (o. 88-9), “Bitpaiy” (0. 89-91), “Environment” (0. 146-7), “Conceptual
Art” (0. 186-7), “Land Art” (0. 201-2), “Body Art” (0. 247-8), “MNMoupiopog” (o. 295-



6), “Tamoepi” (0. 337-9), “Tomoypagia® (0. 343-5), “Ecole de Fontainebleau”
(0. 347-8) oto lNaykéouia Téxvn, Ekraibeutikhy EAAnvikn EykukAorraideia, TOU.
27, ABva, Ekdotik) ABnvwv.

Il.T. META®PAZH

2019

“H 1éxvn petd tnv amré-e1dikeuon” (John Roberts, “Art After Deskilling”, Historical
Materialism, 18, 2010, 0. 77-96), oto Apeti AdauotroUAou — Aouila Auynta
(emiy.), Koimikn) + Téxvn. 20yxpoves ueBoOOAOYIKEC TTPOOEyYioeic aTn Bewpia,
TNV I0TOPIa KaI TNV KPITIKN, TOU. 7, €101IKO alépwua “TExvn, epyacia kal ayopd”,
ABrva, AICA-Hellas, 0. 15-38 [BA. etriong “Anuooicuocig’, 1.B., 2020]

lll. EPFAZIEZ ZE ZYNEAPIA

OAgg o1 epyacieg éyivav OeKTEG KATOTTIV agIoOAOYNONG TNG TTEPIANYNG.

2022a

2022B

2021a

2021

2021y

2019a

“The pediment and the column: the persistency of values” oto Thinking Europe
visually. L’ Europe par limage et en images, Mapiol, Centre IMAGO / Ecole
normale supérieure, 9 - 10 louviou.

“International, European and Greek: Art Exhibitions and National Identity”, oTto
Cold War Greece State, Culture, Identities. Views from the Archaeological
Archives, American School of Classical Studies and the British School at
Athens, 31 Mapriou-1 AtrpiAiou.

“EkBéoeig Téxvng atov Wuxpd MoAepo”, otnv Huepida O Yuxpdg MNdAsuog atnv
TéXVN, TNV IoTopia Kai v ekmraideuan, KEAE, 10 AekeuBpiou.

“‘H apnpnuévn Cwypa@iki Kal n utrodoxn TG JECA aTTO TIG CUPMPETOXEG OTIG
MaveAAnvieg KaAlitexvikég ExkBéoeig, 1957-1965”, Huepida O Beouds twv
lMaveAAnviwv KaAAirexvikwyv EkBéoswy, 1938-1987, ITE kai EAIAEK, ABrva, 15
OkTwBpiou.

“‘Defending ‘European’ Culture: Imagined Frontiers During the Cold War”, oto
International Conference Space, Art and Architecture Between East and West:
The Revolutionary Spirit, School of Humanities, Hellenic Open University,
ABrva, 18-20 MaprTiou.

“H ektTaideuon Twv KaAAITexvwy aTo TTAdiclo Tou MavetmioTnuiou”, Huepida «H
KaANITEXVIKN épeuva oTnv EAAGSa atrd 1o 1990 wg ofiuepa», AZKT, ABrva, 18
AekepBpiou.



2019B

2018

2017a

20178

2014

2013a

2013B

2012

2011

(pe TNV Apadia wkd) “ZkEWeIg (1 Yia oufATNON) YIa TNV I0TOPIA TNG TEXVNG O€
wnoeiako epiBaAlov”, T’ Zuvédpio loTopiag TG TExvng “MNepiodol kKpiong Kai
aAAayég mapadeiyuatog”, ETaipeia EAMAvwy loTopikwyv Téxvng, ABriva, 22-24
Noguppiou.

“MTropei pia BIwuaTIKR EUTTEIPI VA KIVNTOTTOINOEl TOUG HNXAVIOHOUG Hdbnong:
Mia 1mpdétaon yia tn didackalia TNG 10ToPIAg TNG TEXVNG O OXOAEC KAAWV
TEXVWV KAl APXITEKTOVIKAG”, AIEMOTNUOVIKG Zuutrdéoio “Mwg pabaivel o
eykéQaAog;”, MavemaoTtruio lwavvivwy,1-3 louviou.

“Eva mreipaua yia tn didackalia TnG 1Io0Topiag TG 1éxvng”, Aiebvég ETmioTnuovikd
2uvedpio “Na pia ZxoAA EikaoTikwy Texvwy Tou 210ou aiwva”, PAwpiva, 12-14
Mdiiou.

“Mwg avtihapBavovtav ol €EAANveg kKaAAiTéxveg oTig HIA tnv €Bvikr Toug
TAUTOTNTA OTAV TTPWTN WUXPOTTOAEUIKA TTEpiodo; H tepirTwon Tng Chryssa”,
1st Thessaloniki International Greek-Diaspora Symposium, @ecoalovikn, 18-
20 Maiou.

“H 1€xvn petd 10 1945 010 lMapiol kai otnv ABrva. lNMpocavaTtoAiouoi Kal
TTONITIKEG TWV eKBEoewV”, ABriva-Tapior, 1945-1975. EAAnves kKaAAITéxves kai
1oTOpIKOI TS TéXVNS oTO [lMapiol, 1945-1975, ABAva, Mouocio Mtrevdkn, 10
OkTwBpiou.

(ve TNV EcBAp ZoAopwv), “Artists-as-curators in museums: observations on
contemporary complexities”, Curatorial Practices Reframed: Politics and
Pedagogy in Curating Contemporary Art, Department of Arts,
European University Cyprus, Asukwaia, 1-2 NoguBpiou.

(ve Tn Méapw Yuppa) “Nineteenth- and Twentieth-Century Greek Art in Primary
and Secondary Markets: Some Observations”, The 2nd International
Conference on Integrated Information, Mpdaya, 13-17 ZemrepPpiou. [BA. emmiong
“‘Anuooicuoelg’, 1LA., 201483.]

(Me TN Mapw Wuppa) “O kaANiTéExvng wg aBatap”, A’ Suvédpio loTopiag tng
Téxvng: Epeuvnrik@ {nriuara otnv lotopia tng Téxvng: Amo Tov YOTEPO
Meoaiwva éwg tnv Emoxn pag, AXKT-Etaipia EAAAvwy loTopikwv Téxvng,
ABrva, 30 NoguBpiou-2 AekepBpiou. [BA. ettiong “Anuoocievoeig”, ILLA., uTT. €kd.
2]

“Born in a Cold War Environment: Art History in Greece”, 37° €Tic10 OUVEDpIO

NG Association of Art Historians, University of Warwick, U.K.



2008

2007a

2007B

2005a

200583

2005y

2002a

2002

2000

1998

(ue Tov M. ®wTiddn) “Longing for Authentic Humanity in the Mediterranean:
Refractions in Post-World War Il Greece”, cuvédpio Das Mittelmeer 1860-1960.
Poesie und Politik eines Raumes, Kunsthistorisches Institut in Florenz, Max-
Planck-Institut und Staatliche Museen in Berlin, BepoAivo.

“Art History in Greek Universities: Past and Present”, epyacTfpio Global Theory,
Local Practices, and the Research into Visual Matters (European Science
Foundation), Vilnius Academy of Art, BiAva, AilBouavia.

“‘Aunxaveg oxéoelg: Wneiakn Téxvn Kai IoToploypagia TnNG Téxvng”, I 2uvédpio

laropiag tng Téxvng. 20° aiwvag: loTopia, Oswpia, Eutreipia, @eoaalovikn [BA.

etriong “Anuooieuoelg”, 11LA., 2009.]

“European Modern Art and Its Reception in Greece: The Case of the
Panathenaia”, 31° €tiol0 ouvédpio TnNG Association of Art Historians (TiTAOG:
Perception: Reception), University of Bristol, U.K.

(ue Tov M. ®wTiddn) “Never Mind the Gap: Modern Art Narratives in Greece,
1950s-present”, epyactipio Art History in Ideological Contexts: The
Development of National Historiographies (European Science Foundation
Network, ocipd epyaotnpiwv Discourses of the Visible), Université Libre de

Bruxelles, BpugéAAeg.

“TExvn Kai eBVIKOG xapakTrpag oTn dekaeTia Tou '60 otnv EAAGDQ”, B’ 2uvédpio

lotopiag ¢ Téxvng. lpooeyyioeic NG KaAAitexvikne dnuioupyiac amod tnv

Avayévvnon éwg Tic uépeg pag, ABva. [BA. ettiong “Anuoaoietoeig”’, 11.A., 200843.]

“ZUayxpovn KaANITEXVIKN dnuioupyia GTo KEVTPO Kal TNV Trepipépeia. Me apoppun

T0 épyo TOou Xprijotou MrTtroupovikou”, ouvédpio [peBeva: Téxvn-loTopia-

lMoAimioudce, MpeBevd. [BA. etriong "Anpooicuoeig”, 11LA., 2004a.]

“O TTapeABwv Xwpog Kal XpOvog aTn ouyxpovn EAANVIKE TEXVN: BIWUEVOI XWPOl,

OIKEIEG MOPPES Kal 1IBE0AOYIKA OoxNMaTa”, H emavaxpnon tou mapeABovrog, IE’

2uutroaio lotopiag kai Téxvng, MovepBaaoia. [BA. ettiong “Anuoocievoeig’, ILA.,

2003B.]

‘210 TTedio TOU EQPRUEPOU: ZKEWEIS yia T peBodoloyia Tng épeuvag oTtnv

eMNVIKA €IKaoTIKA oknvr) PHeETd 10 19607, A’ 2uvédpio 1oTopiag tng Téxvng. H

1oTopia ¢ 1éxvng atnv EAAGSa, P<Buuvo. [BA. emmiong “Anuooictosig”, 1A,

2003a.]

“Interpreting Space: Aspects of International Sculpture Since 1960, oto Art and

Landscape, Aicbvéc 2Zuuméoio 1n¢ Kevipikng [epioxns 1n¢  Aigbvoucg
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Ouocorrovdiac  Apxitektovwyv  Tomiou  (I.LF.L.A.), A6nva. [BA. emiong
“‘Anuooievoelg”, I1LA., 2001]

IV. KPITIKA ZHMEIQMATA — KEIMENA XE KATAAOIOYZ EKOEZEQN

2021

2019

2016

2010

2009

2002

2001

1997

1996

1995
1991

“O MapBevwvag kai n AKPOTTOAN WG OTEPEOTUTTIKES EIKOVEG TNG ABriva Kail Tou
eAAnvikoU TToAimiopou / The Parthenon and the Acropolis as icons of Athens and
Greek culture”, oo MavayiwTtng Maykalog kai Ztaupog ANIppaykng, Zymbols
and Iconic Ruins, ABrva: Eupaocia, 0. 88-91 (keipevo ata eAANVIKA Kal ayyAIK&).
“Xwpog kai emeadveia’, 2mupo¢ [lMamaomupou. Meraéorurmiec, KATAAOYOG
avadpopikig €kBeong, The Box, ABAva, 3-17 lavouapiou 2019 (keipevo oTa
eEANVIKA Kal oTa ITAAIKA).

‘B’ Zuvédpio loTtopiag Tng Téxvng: ZnTAuarta 1oTopiag, peBodoAoyiag,
IoTOpIoYPaYIag”, loTopia Tng Téxvng, TeUX. 5, KaAokaipl, 0. 217-220.

“Ta MavabAvaia TAUTITIKAG”, kKaTtdAoyog TnG €kBeong Ta [lMavabBrvaia T1ng
MNaykéouiag Murmikng: H 1otopia piag ékBeong, @ecooalovikn, TeANdyAeio
1dpupa, 26 PeBpouapiou — 2 Maiou 2010, 0. 20-25.

‘H video art kai n Cwypagikl Tng Mapidvvag ZTpatratodkn’, Mapiavva
21pammarodkn, Tpidoyia (Mévvnon-Zwn-O©dvarog), KAtdAoyog avadpouikng
ékBeong, Espace Appollonia, ZtpacBoupyo, 9 Maprtiou — 4 AmrpiAiou 2009, o.
121-133 (keipevo o€ eAANVIKA, ayyAIKd, YOAAIKA).

“Aev UTTOPW va ATTOMAKPUVBW atrd 1o Kopui...”, Anda lMamakwvaravrivou.
Avadpouny oro épyo m¢: 1969-2000, katdAoyog avadpouikng £kBeong,
BagotroUAcio MNveupatikd Kévtpo, AZ' Anuntpia, ©scocalovikn, 11 NoeuBpiou —
15 Aekepfpiou 2002, 0. 8-17.

“Tavia MatradotrouAou, Mvrpeg”, KaTdAoyog aTopikKAG €KBEaNG, YKaAepi Anny
Balta, ©cooalovikn, 15 deBpouapiou — 10 Maptiou 2001.

“©¢atpo Tou Kéopou” (katdhoyog Trapouaiaong épyou Tou Apn MNpodpouidn),
Mouaceio BuZavTivou lMNMoAimiopou, @sooalovikn, Maptiog — Méiog 1997.

“Apng Mpodpouidng”, katdAoyog aTopikAG €kBeang, ykaAepi AdAa NikoAdou,
Oeooalovikn, 19 NoguBpiou - 10 AekepBpiou 1996.

“Z160NnG AoyoB£Tng”, Arti, Teux. 23, lavoudpliog-depoudpiog, 0. 199-201.
“Tpeic Néoi Zwypdoeol”, katdhoyog OpadIKNG £€kBeong Twv  ZTaUpPou
MavayiwTtdkn, KwoTta NTiou kai ‘E@ng XaAuBotroUuAou, BeAAideio MveupaTtiko

Kévtpo, @eaoalovikn, 12 PeBpouapiou - 9 Maptiou 1991.
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V. APOPA TON HMEPHZIO KAI MEPIOAIKO TYMNO K.AI.

2005

2002

1999a

1999p

1995

“EAANVEG KAANITEXVEG Kal Texvoloyia”, agiépwpa “Téxvn kal TEXVOAoyia”,
KabBnuepiviy — Errra Huépeg, 6 ®eppouapiou 2005, o. 16-19.

“MNa 1o TARpwua evog GAAou xpovou”, Avri, Trep. B, Teux. 756, 8 depouapiou
2002, 0. 50.

“FAUTTTA yia dNuOGIoug XWPOUG: évvola Kal onuacia Toug. To apddeiyua tng
Oeocalovikng”, oto lpooeyyiloviac ta umaiBpia yAurrrd tng Ococoalovikng,
Oeooalovikn, 1999, 0. 193-202.

“BAdong Kavidpng. H mrpayuaTtikétnta otnv 1éxvn”, To BAua, 29 AuyoucoTou
1999.

"Richard Serra: H TTAaOTIK} w¢ TTPOKANCN OTOV QOTIKO XWEO", EVIEUKThpIOo,
TeUY. 32, POIvOéTTWPO 1995, 0. 113-119.

Avayvwoeig Twv dnuocIeloEwy Pou PECw TNG BIAdIKTUOKAS TTAATQOpUag academia.edu

(https://uoi.academia.edu/adamopoulouareti) uéxpl TIg 22/11/2022: 14.505

2ZYMMETOXH ZE ENAITEAMATIKEZ ENQZEIZ

2014 k..
2002 K.t.

2000 k.t.

1995 k.¢.

MéAog ICOM (International Council Of Museums).

I5puTikd péAog, Etaipeia EAAAvwy loTopikwv Téxvng [uéhog Tng Comité
International d’Histoire de I'Art (CIHA)].

Méhog, ‘Evwon EAMAvwv Texvokpimtwyv (EAANVIKG TuAua Tng Association
International des Critiques d’Art).

MéAog, Association of Art Historians, U.K.
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https://uoi.academia.edu/adamopoulouareti

AIAAKTIKO EPIO

A. ZE NANENIZTHMIAKO EMINEAO

A1. MpoTrTuxiakd padnuara

2021-2015

2021-2008

TuApa ApXITeEKTOVWY Mnxavikwv Tou MNavemoTnuiou lwavvivwy:

1. “loTopia TNG apXITEKTOVIKAG Kal TWV TEXVWV I” (cuvdidaokaAia pe Tov ewpylo
2uopn 10 2015 ki pe TNV Martiva keiBavidou 10 2019). MpodkerTar yia
EI0QYWYIKO udBnua oTnVv 1I0TOPIA TNG TEXVNG KAl APXITEKTOVIKAG.

2. “loTopia TNG apXITEKTOVIKAG Kal TwV TeXVwV 1" (cuvdidaokaAia pe Tov ZTaupo
ANippaykry 10 2016), Ag@opd oTnv I0TOpia TNG HOVTEPVAG TEXVNG Kal
OPXITEKTOVIKNAG.

3. “loTopia TNG APXITEKTOVIKAG Kal Twv Texvwv V' (ouvdidaokaoAia pe Tov
AvaoTtdoio Tavron 1o 2016). AQopd aTnVv I0TOPIA TNG METATTOAEMIKAG TEXVNG KAl
QPXITEKTOVIKNG.

4. “laTopia Tng TEXVNGS lII”. AQopd oTnVv I0TOPIG TNG HOVTEPVAG TEXVNG.

5. “lotopia Tng 1€XVNGS IV”. AQopd oTnv IoTOpIa TNG METATTOAEMIKAG TEXVNG.
TuRpa EikaoTikwyv Texvwv kKai Emotnuwy tng Téxvng Tou lNavemoTnuiou
lwavvivwv:

1. “Téxvn TOU Meoaiwva” (avaptnuévo w¢g e-course A- OTo:
http://ecourse.uoi.gr/course/view.php?id=732).

2. “Zuyxpovn eAMnvikn TéXvn” (avaptnuévo wg e-course A+ OTO
http://ecourse.uoi.gr/enrol/index.php?id=828),

3. “Téxvn Tou 200U aiwva I”. Apopd oTnv IoTopia TNG TEXVNG atrd 10 1870 wg 1O
1939.

4. “Téxvn Tou 2000 aiwva II”. AQopd oTnv I0TOPIa TNG METATTOAEUIKAG TEXVNG TNG
Auong.

5. *MeBodoloyia Tng loTopiag TNg Téxvng” (ouvdidaokaAia pe Tov ABavaoio
Xpriotou kai Tnv EuBupia Mewpyiaddou-KouvToupa),

6. “Avayévvnon-Maviepiopdg” (autoduvaua Kal o€ OuvOIBAOKOAIO ME TIG
Biktwpia ®epevrivou kai Bipyivia Maupika).

7. “H 1€xvn Tou MTTapOK-PoKkokd” (ouvdidaokahia pe Tn Biktwpia Gepevtivou).
8. “loTopia TNG veoeAANVIKAG TéEXVNG'. AQopd oTnV I0TOPIa TNG TEXVNG TOUu 19°Y
Kail Tou 20°° auwva oTnv EAAGSa.

9. “loTopia Tng TéxVNG V”. Apopd oTnv IoTopia TNG TEXVNG atrd 1o 1870 wg T0
1939.
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2017-2016

2006-2004

2004-2003:

2004-1999:

10. “loTopia NG TéxvNns VI”. AQopd oTnV I0TOPIA TNG PETATTOAEUIKAG TEXVNG TNG
Adong.

Zepivapiakr) d1daockaAia oTa ayyAikd OTO TTAQICIO Twv  TTPOYPANMATWY
avraAAayng @oitnTwv Erasmus kai Sunbeam, pe avTikeiyeva 1n ouyxpovn
eAANVIKA TEXVN, TN OI1EBVA KAANITEXVIKN TTapaywyr atrd 10 1945 kai €€NG, TN
oxéon olkovopiag kai TéExvng MeTd 1o 1980 KAl TIC OUYXPOVEG €EKOECIAKES
TIPOKTIKEG.
TuRpa lotopiag kai Apxaiodoyiag Tou ApioToteAciou [lavemmoTnuiou
Oegooalovikng:
“EMNVIKA Téxvn Tou 20° aiwva” (AIT 603).
TuApa Mnxavikwv 2xediaong [Mpoidoviwy Kol  ZUuoTHHATWY  TOU
MavemmoTtnuiou Alyaiou:
1. “loTopia Tng Téxvng I”. Elcaywyiké udbnua otn lotopia Tng TEXVNG.
2. “lotopia TG Téxvng II”.  EmOKAOTINON TNG €UPWTTAIKAG TEXVNG aTTO TNV
Avayévvnon péxpl kai Tov 20° aiwva.
3. “loTopia Tng oxediaong kal NG TEXvoAoyiag” (ouvdidaokaAia pe Tov Owud
21Upou),
4. “Studio llI” (cuvdidaokaAia pe TIg AyyeAikiy MTpiovoBaAn kail Ayarrn Mpwiuou).
EpyaoTipio TpiodidoTaTtou oXediaouou.
5. “Studio IV’ (ouvdidaokaAia pe TIG AyyeAikp MrrpiovoBaAn kai Aydrn
Mpwipou). Epyactipio Tpicdidotatou oxXediaouou.
TuAua MAaoTikwyv Texvwyv kal Emotnpuwy tng Téxvng Tou lNavemmoTnuiou
lwavvivwyv:
1. “BEidiké B€paTa AioBnTiIKAG kai loTopiag Tng Téxvng”. EuRauvon oTtnv 10Topia
TNG YAUTTTIKNG OTOV OUTIKO KOOHO PETA TO 1945.
2. “lotopia Téxvng II” (cuvdidaokaAia pe Tov Niko Katoikoudn). ETokdtnon g
TEXVNG TNG 'YOoTEPNG ApXaIdTNTAG KAl Tou dUTIKOU Meaaiwva.
3. “Eidikd Béuata loTopiag Tng NeoeAAnvikAg Téxvng II”. EuBdBuvon otnv
METATTOAEUIKA EAANVIKA TTApaywyH.
4. “loTopia Téxvng IV’ (cuvdidaokaAia pe Tov ABavaoio Xprjotou). loTopia Tng
EUPWTTAIKNAC TEXVNG Tou 19°V Kai Tou 20°° aiwva.
5. “MovTépva YAUTTTIKA”.
6. “MeTaTTOAEMIKN) EAANVIKN TEXVN.

TuRua loTopiag — ApxaioAoyiag Tou MavemmoTniou lwavvivwy:
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1. “Eicaywyn oTnv loTopia kai @swpia Tng TEXvNg”.

2. “©tpata ammé TV eAANVIKR TEXvn Tou 20%° aiva”.

3. “EupwTraikn Té€xvN Tou 20°° aiwva”.

4.“H eupwTraikh Téxvn ammd Tnv Art Nouveau péxpl Tov MecoTTOAEO”.

5. “Emokotnon 1ng AuTikAg TéEXvNg: 18°-19° aiwvag”.

A2. MeTamrTuyiakd padnuara

2021-2018

2021-2020

2014-2013

2014-2008

2006-2004

2022-2003

2015

“loTopia Twv OUAAEKTIKWY Kal €KOECIAKWY TTPOKTIKWY® 0T0 MeTtatTuyiakd
Mpéypaupa Zmoudwyv (MIMZ) tou TuAparog EikaoTikwv Texvwv Kai
Emiotnpwy tng TéXvng Tou MavemoTtnuiou lwavvivwy.

“loTopia TWV OUAAEKTIKWYV Kal €KOECIOKWY TTPOKTIKWY” OT0 MEeTaTTTUXIOKO
Mpéypaupa Zroudwyv (MMZ) Tou TUApAaTog Oswpiag kal loTopiag Thg TéExvng
NG AvwTtaTtng 2xoAAs KaAwv Texvwy (ouvdidaokaAia ue Tn Aouifa AuynTa).
“‘Oewpia TNg Téxvng®, oto MIMZ Tou TpAMarog MAACTIKWY TeXvVwv Kal
Emiotnuwy tng TéXvng Tou MavemoTnuiou lwavvivwy (CuvBISaoKaAia Pe TN
NouiCa AuyATa).

“‘NeoeAAnviki Té€xvn®, oto MMZ Tou TpApatog MAaoTiIKwWv TeXvwv Kal
Emotnuwy tng TéXxvng Tou [lavemotnuiou lwavvivwy. ZT10 TTACiIOI6 TOU
OlapopPwaoa U0 TTEPIEXOMEVA: TO £€Va OXETIKA PE TNV I0TOPIO TWV EKBECEWV Kal
TWV €KOECIOKWY TTPAKTIKWY oTnv EAAGSa kalr Tnv EupwTtn kal 1o deUTEPO
OXETIKA PE BewpnTiKEG TOTTOBETACEIC yIa TRV I0TOPIOypaQia TnG TEXvNG. To
TTPWTO 1] TO OEUTEPO TTEPIEXOUEVO DIBAXONKE avAAOYQ WE TIG TPEXOUTEG AVAYKEG
TOU PETATITUXIOKOU TTPOYPANHATOG.

“Ix€0lI0 kal xpwua yia TN oxedioon®’, MMZ Tou TpAparog Mnxavikwv
Zxediaong [MMpoidviwv kal ZuoTnpdtwv Tou [lavemoTtnuiou Alyaiou
(ouvepyaoia @®. Oikovopidou, E. XapaAautroug, A. Tewpyiadou, A.
Kapakarodvn, A. MmpiovoBain, A. Tlpwiyou, K. XouUpooyhou, A.
Matraddtrouro, Z. PwTiadn kai X. M1TpéAAN).

MpookekAnuévn  opAATpIa  (ammd  Tnv  Kadbnyntpia MaTtoUAa  ZKaAToq),
AloTunuariké MIMZ Mouoeloloyiag, MoAutexvik ZxoAn, AlMO Eionynoeig amd
TIG €ENG BepaTIKES TTEPIOXEG: a) loTopia Twyv MeydAwv AigBvwov EkBéocewyv B) o
POAOG TOU ETTINEANTA OTN CUYXPOVN TEXVN.

MpookekAnuévn ouIAnTpIa padi pe Tnv EoBnp ZoAhopwv (ammd tnv ETtikoupn

Kalnyntpia E. MNaAoupn), oTov KUKAO WETATITUXIOKWY CEUIVAPIWY WE TITAO
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“‘Aildhoyor  AvBpwTroloyiag, Apxaloloyiag kai  Zoyxpovng Téxvng’, Tou
TuRparog KoivwvikAg AvBpwTtroAoyiag, Mavreio MavemaoTtipio Kovwvikwy
kai MoAimkwv EmoTtnuwy. Eiofynon pe Bépa «To pouceio wg TTOMITIOUIKN

peTapopd:Wunderkammern kol oUyXpovn TExvn».

B. ZE AAAA IAPYMATA

2004-1997

2003-1998

2000-1998

1998

2xoA| Zevaywv Tou E.O.T. otn Oecocalovikn: 10Topia TG vedTEPNG Kal
olyxpovng EAANVIKAG TEXVNG Kal TNG EUPWTTAIKAG TEXVNG a1To Tov 18° £wg Tov
20° aiwva.

IIEK E.S.P. otn ©cooalovikn: 10TOpia TNG TEXVNG aTTO TV apXaIoTNTa HEXP!
Kal To MeooTTOAEO, OTO & KalI B’ £TOG OTTOUBWV.

Anpooio MoAimoTikd IEK @gocoalovikng: I0Topia NG T€XvNG

A) até Tnv apxaidtnta PEXpl To BuldvTio kal To Meoaiwva otn Auon

B) Avayévvnon péxpl Tig apxég Tou 20°° ai.

M) 19° ai. £éwg onuepa.

Anpoaoio MoAmoTikd |LE.K. ©Oeooalovikng. Aidaga 10Topia TNG apXITEKTOVIKAG
oTnv €1I0IKOTNTA TWV TEXVIKWY ZuvThpnong Kal AtrokardoTaong Krnpiwv oTto

XEIMEPIVO €€dnvo 1998/9.

. ZEMINAPIA ENIMOP®QIHE

2008-07

2007-06

A. AIANE=ZEIE
2022

2019B

2018

2xedl00uOG OeIpAg £€1 ogpivapiwy oTn yKkaAepi TinT Tng ©eooalovikng, pe TITAO
“H Téxvn pe Toug 6POUG TNG TTaYKOOWIoTToiNoNG”. AlE¢ya TO TTPWTO OEUIVAPIO
pe B€pa “H ouyxpovn Téxvn OTO TTAQICIO TNG TTAYKOOMIOTTOINUEVNG OIKOVOUiag”.
AieEaywyn o€1pdg €¢I ogpivapiwy oto Kévipo Zuyxpovng Téxvng ©eooalovikng

ME Bépa “Néa péoa — véeg TTPOKANOEIS”.

(28 AmpiAiou) “H Oikoyéveila tou AvBpwrrou: 10TOPIEG Yia pia €kBeon
QwToypagiag TTou Eypaye I0Topia”, oTo TTAQICIO Twv aeuivapiwy View Master.
2&Ivapio  OTTTIKOU  ypauuariouod, MOMus-Moucegio  PwToypagiag
Oeooalovikng.

(30 Maiou) “Tuvaikeia €IKOOTIKA TTapaAywyr Kal epriuepa épya TEXvNG™”, oTn
ocipd: “Mabnuata MoAimopou”, M.M.Z.T., @eccalovikn.

(1 Mapriou) “Xwpog, avtikeipevo, ocwua”, otn oeipd: “Mabrnuata MoAimiopou”,
M.M.Z.T., ©@cocalovikn.
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2017a

2017B

2017y

2014a

2014B

2012

2010-2008

2009a

20098

2008

2007

(23 Mdiou) “AvoIXTG/CUPMETOXIKA €pya TEXVNG, €PYO-EPYACTAPIO KOl £Pya HE
avoixT ékBaan: OAokAnpwveTal TTOTE £va €pyo aUyXpovng TEXVNG;”, BEPATIKOG
KUKAOG BlaAéEewv “To nuiteAég oTnv TEXVN” Tou EpyacTnpiou loTopiag Téxvng
Tou MTET, MavemaoTAuio lwavvivwy.

(20 Attpihiou) "O PeaAioudg mTépa ammd TNV ammeikovion: 6Tav O TTPAYMATIKOG
XWPOG TTEPIEXETAI OTO £PYO TEXVNG avTi va atreikovileTal", otn oeipd: “Mabnuata
MoAimopou”, M.M.Z.T., ©scoalovikn.

(16 deBpouapiou) ZuppgeTox WG OMIAATPIA OTNV ETToTNPOVIKA ZTPOoyyuAn
TpateCa ue TiTAO “Politics of learning” TTou dlopyavwvel N opdda Tou diEBvoug
EPEUVNTIKOU TTpoypdpuarog “MaBaivovTtag armd Tnv documenta” o cuvepyaoia
Me TO Epyaotipio AvBpwTtroloyikAg ‘Epeuvag Tou TuAuatog KolvwvIKAg
AvBpwTrohoyiag Tou lMavreiou MavetmoTnuiou.

(4 louviou) “MeTapacelg - avTIQACEIS - GUYKPOUOEIS OTn auyxpovn Téxvn. H
TEXVN O€ PEUCTOUG Kalpoug”, oTtn oeipd: “Madnuarta MoAmopou”, M.M.Z.T.,
©eocalovikn.

(29 lavouapiou) “To eikaoTiké £€pyo Tou Nikou XouAiapd”, Agiépwua atov Niko
XouAiapd, MNveupaTtiké Kévipo Afuou lwavviTwy.

(7 Maprtiou) “H téxvn Twv Néwv Méowv (New Media Art)”, oTn oeipd: “Mabriuarta
MoAimouou”, M.M.Z.T., ©ccaalovikn

“Nineteenth- and Twentieth-Century Greek Art”, 3 SI0AECEIC yIa TOUG QOITNTEG
Tou MavemoTnuiou G. Washington (Seattle, U.S.A.) TTou TTapakoAouBouoav 10
TPOYypapua dIdackaAiag Tng €AANVIKAG YAWOOAG Kal TTOAMITIOUOU  OTO
MavemoThApio lwavvivwv.

(31 Maprtiou) “Téxvn kai TexvoAoyia: H KAANITEXVIKY €K@paon PE TEXVOAOYIKA
péoa”, Makedovikr) KaAAiTexviki ETaipeia TE€xvn, ©@cocoalovikn.

(16 Maiou) “Video Art: H 1o0T10pIK) S1GCTAON MiAG €IKAOTIKAG €KOPAONG ME
TeXvoloyikd péoa”, Athens Video Festival 09, agiépwua atov Nam June Paik.
(19 lavouapiou) “H loTopia Tng Téxvng otnv TpimtoBaBuia Ekmaideuon otnv
EANGOO”, dinuepida Etaipeiag EAAvwy loTopikwv TnG Téxvng, Mouaoegio
Mrtrevakn, ABrva.

(9 louviou) “O rolog Tou loTopikoU TnG Téxvng otnv Egopeia Newtépwv
Mvnueiwv Kevrpikig Makedoviag”, nuepida Etaipeiag EANAVwyY IGTOpIKWY TNG
Téxvng loropikoi ng Téxvng oro YI1.I0.: Epopeic¢ Newtépwv Mvnuegiwv kai
AMec¢ Yrrnpeaieg, Mouaeio Mtrevdkn, ABrva.
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2003 (21 Maprtiou) “Video art: Mia ouvtoun avadpopr oTnv 1oTopia Tng”, Goethe

Institut ©eoocahovikng.

2002 (11 NoepBpiou) Zuppetoxn otn oTPOoYYUAA TPATTECQ, E aPOPUN TV avadpOUIKA
¢€kBeon Tou Apn Mpodpopidn, Mouaceio Kivnuatoypdgou, @saoalovikn.

2000 (13 NoeuBpiou) “H BeatpikdTNTA TOU €IKACTIKOU Xwpou: H eAANVIKA euTTEIpia
(1960-1990)", M.M.Z.T., ©ccoalovikn.

1997 (1 AekepBpiou) "Owelg TNG WETATTOAEMIKAG TéEXvNG oTnv EAAGSA", Avoixto

MavemoTrpio PAwpivag, PAwpIva.

EPEYNHTIKEZ KAI AAM\EZ APAXTHPIOTHTEZ Qx AEI

A. ENIBAEWH EPTAZION

21n didpkeia TnNG BnTeiag pou wg ouppaciolxog didackouoa oTo TunRua Mnxavikwy Zxediaong
MpoidvTwyv Kal ZuoTnuaTtwy Tou MavetmiotTnuiou Ayaiou kal o1o TuAua ETET, aAAG kal wW¢ pEAOG
AET, eméfAewa TTUXIOKEG KOl SITTAWMHATIKEG EPYATIEG TTPOTITUXIOKWY KOl UETATITUXIOKWY
@oITnTwy Tou TuAuatog ETET.

Eipon péAog TPINEAWY CUMBOUAEUTIKWY ETITPOTTWYV Yyia dIATPIBEC TTOU EKTTOVOUVTAI OTO
TuAua EikaoTikwv Texvwv kal Emotnuwy ¢ Téxvng Tou Mavemmotnuiou lwavvivwy, oT0
TuARua loTopiag kail @swpiag NG Téxvng TNG AZKT, o1o TuAua ApxiTektovwy Tou AlNO kal oTa
TuARuata loTtopiag-Apxaiohoyiag Tou AMNG kai Tou MavemaoTtnuiou KpATNG (CUVOAIKG 6).

YmApga HEAOG TWV TPINEAWYV CUMBOUAEUTIKWYV ETTITPOTTWYV TWV SISAKTOPWV:

- louAiag MatraocTtaupou, n omoia ektrovoucoe didakTopik dlatpIn e Béua “H Ecole des
Beuax-Arts Tou lNapiagiov kai n eAAnvIKr apXITekTovikr Tou 190u Kai 2000 aiwva. O apXITEKTWV
BaoiAng Koupepévog” oto ETET Tou lMNavemotnuiou lwavvivwy kai emBAETTOVTO TOV [EWpyIo
2J0pn, n otmoia oAokARpwoe oTIg 9/6/2016.

- Eipivng Mepoyidvvn, n otroia ektrovouoe dIBAKTOPIKN diatpiPr) Ye Béua “H mrep@dpuavg
otnv EANGBa atrd TIG apxég TnNG dekaeTiag Tou 70" oto TunRua ApXITekTévwy Mnxavikwy Tou
ApioToteAgiou MavemmoTtnuiou @cooalovikng kai empBAETTouca T MatouAa ZkaAtod, n otroia
oAokAnpwoe oTig 22/5/2017

- Nautrpiviig MTtrevdarton, n otroia ektrovouoe O10akTopikh dloTpIf pe Béua “Ayyelog
Oeodwpotmourog” oto ETET Ttou MavemoTnuiou lwavvivwy kar empBAETOovTa Tov NIKOAGO
Katoikoudn, n otroia oAokARpwoe oTig 5/7/2017.

- EAeubépiou ZmUpou, o otroiog ektrovouoe didakTopikr) diaTpIBA ue Bépa «H 1oTOpia TNG

E6vikAg MvakoBdnkng (EMMAZ) kal TnG cupBoAng TNG 0TN OUYKPATNON TNG I0TOPIOG TNG TEXVNG
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otnv EAAGSa Tnv TrEpiodo 1900-1971» pe emPBAéTTovTa Tov Euyévio MatBidtroulo, 0 oTroiog
oAokARpwoe oTig 19/10/2017.

- ZaxapouAag Aulwvitou, n otroia ektTovoucoe dISakTopIKA dIaTPIRN pe BEpa “ZUAAEKTNG Kal
ouMhoyn), dia adiaipetn evotnTa: H mepitmtwaon Tng cuAAoynig MNwpyou KwaoTtdkn” oto ETET Tou
MavemoTnuiou lwavvivwv kai empAémovia Tov MNwpyo Zuupn, n ommoia OAOKARPWOE OTIG
18/4/2018.

AvélaBa wg emBAérouca kabnynTpIa TNV eTTiRAewn Twv €€AC uTTOWN@iWV BIOAKTOPWV:

-- TNG EuayyeAiag ABavaaiou, Tng otroiag n d1dakTopikA dlIaTpIRR £xel BEUa “ZXE0EIC EIKAOTIKOU
Kal oKNVIKOU Xwpou oTo B’ WIgd Tou 20°%° aiwva: MapaoTdoeig xopou”.

-- Tou ZTTupidwva Mtrpikou, Tou otroiou n diIdakTopIK dlaTpIRn €xel Béua “H diaxeipion Tou

OTOMIKOU KAl CUAAOYIKOU TPAUHATOG OTA £pYA KAANITEXVWV TOU a@npnUEVOU £CTTPECIOVIOUOU”.

H Mapyapitn EAedva, mmou eixe avaAdBer didakTopikr) diaTpIB utrd TnVv emipAewni PJou o€
ouvepyaaoia pe Tov Kwota lwavvidn, ge 8éua “H évvola Tng TTEpITTAGVNONG 0Tn oUyXpovn Téxvn’,
oAokAnpwae Tov AekéuPplo Tou 2015 Kai avayopeuTtnke 10 2016.

H O¢otriotn MicipAdyAou, tTou eixe avaAdpel didakTopikr) dIaTpIBA UTTd TNV ETTIBAEWN UOU PE
Béua “AwpnTEG-GUANEKTEC £pywV TEXVNG 01O B’ pIod Tou 19 kai To o’ pIgd Tou 20°%° aiwva. Ol
TEPIMTTWOEIS TwV Mewpylou AREpwe, ANEEavOpou ZouToou kal Aviwvn Mrevdkn”, oAokAfpwaoe
Tov ZeTTéUPpPIo Tou 2017 Kal avayopeUuTnke Tov AeKEUPBPIO TOU idIou £TOUG.

H Mapia Wappa, 1Tou cixe avaAdper didakTopikr diatpifr) utrd Tnv €TiAewr pyou e Béua “H
eM@Avion kai n utrodoxn TG video art otnv EAAGSA”, oAokArnpwaoe Tov Aekéuppio 2020 Kai

avayopeuTnke 10 2021.

B. ZYMMETOXH ZE EZETAZTIKEZ EMIZTHMONIKEZ EMITPOMNEZ

1. Zuppetéxw (2016-2018) w¢g Akadnuaikl ZOpBoulog otnv afloAdynon QITAOEWV yia
XPNHATodOTNGN METATITUXIOKWY OTToUdWYV atrd 10 1dpupa Qvaon.

2. Zuppeteixa (2008-onpepa) oTIG EEETAOTIKEG EMITPOTTES YIA TIG uTTOTPOYieS IKY eEwTEPIKOU,
yla T0 udbnua “loTopia TnG JovTEPvag Kal ouyxpovng Téxvng”. Z1nv Trepiodo 2010-2012 uttipa
agloAoyATpIa AKEAWV UTTOWNQIWY UTTOTPOYWV Yyia To idl0 idpupa.

3. Zuppetéxw atrd 1o 2011 wg aglohoynTpia (reviewer) oto Research Foundation Flanders
(FWO) yia Tnv agloAdynon akadnuaikwy TTPOYPAUMATWY OXETIKWY KE TNV I0TOPIa TNG TEXVNG.
4. Tuppeteixa wg alohoynTpia (reviewer) tou EmoTtnuovikoU Mpoypduparog tou 2

International Conference on Strategic Innovative Marketing, MNpaya, 2013.
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5. ZuppeTeixa o€ TPIPEAEIG EMITPOTTEG £€ETAONG OITTAWMATIKWY EPYACIWV TOU METATITUXIAKOU

Tpoypdpuatog Tou Turnuatog MAaoTikwy Texvwy Kal EmoTtnuwy TG TE€xvng Kai Tou TuAPATOg

loTopiag-Apyxaioloyiag Tou AlNO

6. YTpEa péAog e€eTaoTikWwy emTpoTTWY o€ 17 didakTopikég diarpifég otnv EAAAda kal o€ 2

OTO EEWTEPIKO.

. OPFANQ:IH ZIYNEAPIQN, HMEPIAQN, AIAAEZEQN K.AM. ENI TOY EMNIZTHMONIKOY MOY

ANTIKEIMENOY

2022

2017

2016

2014a

2014B

2012a

2012B

2011a

(2-3 louviou) MéAog TnNG opyavwTiKAG eMTPOTINAG TNG Ainuepidag «Néeg Taoeig Kal
Tpooeyyioelg otnv loTopia T™nG Téxvng otnv EAAGda» TTOU oOpydvwoe TO
MavemoTpio lwavvivwy pe TRv ETaipeia EAAvwY loTopikwy TEXVNG..

(12-14 Maiou) M€AoG TNG OpYavWTIKAG ETTITPOTIAG Tou Zuvedpiou “TNa pia Zx0AR
EikaoTikwv Tou 21% aiwva” ToU opydvwoe TOo TpAua EIKaoTiKwv Kal
E@apuoopévwy Texvwv NG ZXoANS KaAwv Texvwyv Tou MNavetmioTnuiou AuTiKAG
Makedoviag (TEET).

(15-17 lavouapiou) MEAOG TNG opyavwTIKAG ETTITPOTING yia To E’ ZuvEdpio loTopiag
NG Téxvng, Etaipeia EAAvwy loTopikwy Téxvng - Mouceio Mtrevdkn, ABrva.
MpoAdpeuca oTnv TTPWIVA cuvedpia Tng 16" lavouapiou.

(18 Maprtiou) AiGAeEn Tou wuyiatpou MauAhou BaoiAeiddn, pe TiTAo “TExvn Kai
TpéAa”, ETET, MavemaoTruio lwavvivwy.

(7-8 AtrpiAiou), Zuvdiopydvwaon pe Tov KwoTta Mtmacdvo piag dinpepidag pe TitAo
“H yAwooa Tou owpaTtog. Znuelwoeig yia Tnv performance”, ETET, MavemoTryio
lwavvivwy.

(Eapivé €&aunvo) “@treiBapyia”, Zeipd OloAéEEEwv TTOU Oouvdiopydvwoa OTo
TAQiclo Tou opoTiTAou workshop pe ouvadéA@ouc Tou.ETET, [NMavemoTAiuio
lwavvivwy.

(Eapivé  €gdunvo) “Adyog kai  Eikova:  Aigmotnuovikég  lMpooeyyioeig”,
2uvdlopydvwon  oeIpdg  ogpivapiwy  JE  oUVadEAQOUG  TNG  OewpnTIKAG
KatetBuvong Tou ETET, MavemoTtripio lwavvivwv.

(16 ka1 17 Mdiou) Auo diaAéEeic Tou Matthew Rampley, KaBnynth lotopiag 1ng
Téxvng oTo MNavemmoTtAuio Tou Birmingham, MeydAn Bpetavia, pe TiTAo “Art History
and Social Memory. Aby Warburg's Picture Atlas Mnemosyne” ka1 “Heritage
Cultures. The Use of the Past in the Construction of National Identities”, ETET,

MavemmoTrApio lwavvivwy.
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20118 (Eapivé  €gdunvo) “Adyog kai  Eikéva: Aigmotnuovikég  lMpooeyyioeig”,
ouvOoIopyavwaon OeIpag OEMIVOPIWY HE TOUG OUVABEAPOUG TNG OewpnTIKAG
KarteuBuvong tou ETET, MavemoTAuio lwavvivwy.

2011y (11 louviou) ZuvTtovioudg nuepidag oto M.M.Z.T., pe TiTAO “Té€xvn kai AaTpeia”.

2010a (24 DeBpouapiou) AiGAegn Tou Ztaupou AegAnyiwpyn, Oupdtiyou Kabnyntr Tou
MavemoTnuiou lowa Twv H.M.A., ue TitAo “Toapouxng kair Movtepviouég”, ETET,
MavemoTrpio lwavvivwv.

20108 (11 Maiou) AidAe€n Tou Stephan Schmidt-Wullfen, Mpudtavn Tng Akadnuiag KaAwv
Texvwv 1nG Biévvng (Akademie der Bildenden Kinste im Wien), pe TiTAO

“University Fictions”, ETET, MNMavemoTAiuio lwavvivwy.

A. EKKINHZH AIMEPQN ZYM®QNIQN XTO MPOrPAMMA ANTAAAATHE ®OITHTQN ERASMUS
Alpgpeic oup@wvieg avTaAlayig @oITNTWY OTO TTAQICIO TOU TTPoYPAUNaTOS Erasmus Je:
Tartu Art College (EcBovia),

Estonian Academy of Arts (EoBovia) kai

Vilnius Academy of Arts (AiBouavia).

E. ZYMMETOXH ZE AIOIKHTIKEZ ENITPOMEZ TOY TMHMATOZ

A6 Tov Mdio 2015 kai yia d0o €tn avéAafa 1n B€on NG AleuBUvTpIag TG ZUVTOVIOTIKAG
EmiTpotrig MeTammTuXiokwy Z1Toudwyv Tou TUAPOTOG. ATTO Tn B£0n autr) ouvéTaga Tov VEO
EowTtepikd Kavoviopd Ttou [Mpoypduuatog MeTaTTuxioKwy ZTToudwy Tou TPAPATOS Kal
OUVTOVIOQ TNV EKKivNON Tou véou KUKAou Tou NMMZ.

Tnv tepiodo 2016-2018 cuppeteixa otn Aloikouoa Emitpotrh) Tou TuRuatog ApXITEKTOVWV-
Mnxavikwyv Tou MavetmoTnuiou lwavvivwv.

SUMMETEXW WG MENOG Ot emTPOTTEG TOU TuApatog EikaoTikwv Texvwv Kal EToTnuwy Tng
Téxvng: OMEA, Tpoypdupartog Zmoudwy, OOnyou Ztmroudwv, ZUuvTovioTKh ETmiTpotm)
MeratrTuxiokwy Zmmoudwyv, EgapuoyAg ZuoTtrpatog ECTS, AvtioToixiong MadnudTtwyv MNaAiwv
kai Néwv TMpoypappdtwy Zmmoudwy, Katataktnpiwv Efetdocwyv, Metamruxiokwy ZToudwv

K.ATT.
2T. ZYMMETOXH £E EKAEKTOPIKA TQMATA MEAQN AEI

Y1mp&a péAog o€ mepioodTepa atrd 20 EKAEKTOPIKG ZwpaTa yia TNV TARpwon 6écswv AEN oTo

id10 kal o€ ouvaPn YVWOoTIKA avTikeipeva og 6Aa Ta AEI Tng xwpag.
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