Yvvropo Broypagiko

1982 - 1986: Aoiknon emyeipnoewv oto Owovoukd [avemoto Adnvav

1987 - 1989: ®wtoypapia ot oyoin “Focus”

2003 - 2008: T'Avrtikn oty Avotdtn Zyoan Koilov Texyvov Abnvaov

2008 - 2010: Metantuyrokd [poypappa «Pneraxéc Mopoéc Téxvnoy g A.Z.K.T
1989 - 2010: Epydotnke ®¢ potoypdpog

2011 —2021: Epydotke wg kabnynmg ewoaotik®dv oty [pwtopdduia Exnaidevon
Ano to 2017 Awdoxer ['hontikr] ot Zyoh Koaidv Teyxvov tov IMoavemomuiov
loavvivov

Atopkég exBéoerc: 2020: Avyo wgs Eyw, Tale studio, ABnva, 2015: Xpopég,

I'carepi Beton7, AOnva, 2014: Guideline, Ar twall, Abnva, 2011: Eykaractaoerg,
I'corept [Tovtondpoc, Naovoa [Tdpov

Emieypéveg opadikég ekbéoerc: 2020: Iopeiowlia, Talc studio, ABnva, emuélein
Boaocwukn Hovayiwtonoviov, 2018: 12 ewwoouxoi, I'kakepl Teyvoywpoc, lodvviva,
2016: Corpus Isola, BovBdiewo IMapBevaymyeio, Kaivpvog, pe v vroompiEn tov
Opyoaviopot TloAtiopod ko Avémtuéng NEON, empédern Katepiva Zmepévtlov,
2016: 1460 art days / ArtWall, Xopog téxvng Artwall, AOnva, empérein Potevn
Komipn, 2015: 1095 art days / Ar tWall, X®pog té€xvng Artwall, ABqva, empélea
dotewvn Kamipn, 2015: Ta pwto pov, «X10 oyoAeion, AbMva, emuéleln ZTavpog
Mmnovdatcoc, 2014: Yrodoyéags - Méoo. oto Zarxovi, CAMP, ABnva, 2013: Message in
a Bottle, TTivaxoOnkn Mnbouvag, MoivPog, AéoPog, 2012: Ileoio Apdons Koodpa,
Oeocalovikn, 2011: H Meyaln Kopopéio, Tawviodnkn g EALadag, Abnva, 2011:
Agpevuika, Zoo ko Epyaieio, Tkalepl Koanndrog, Adnva, 2010: Kanon 67C, 1.T.C.
Ritopek, Belrypadt, ZepBia, 2009: Rooms 2009, ZEevodoyeio St. George Lycabetus,
ABnva, 2008: Entropia, T'calepl Kanmdatog, Abnva, 2006: Liwrnpéc Iicioynpieg,
Bios, A6nva, 2005: Poesie en Images, I'aAlkd Ivotitovto Abnvav, 2005: /o
peotifal frvreoteyvng, A LK. T. AOva K.4.

Ta ewaoTikd avTikeipeva, O HoL LOPET| ETKOVOVIAG, TOPAYOLV CKEWYT. Z1UOVTIKO
LEPOG OVTNG, M TPOCSTAOELD LETAPPAONG, KATIYOPLOTOINGNG KO KOTAVONONG GpaL Ko
owelonoinong tov ontikov gpebiopotoc. Mia dtakAadoduevn vonTikny kivnon mov
Kamoleg @opég @Bavel 610 a01EE0d0 TOL «dppnTovy. Kobmdg dev pmopodue va
pAnoovpe yio avto mov Ppioketor E£m amd ™ YA®ooa, n 010 1 TPAYUATIKOTNTO Kot
N vmopén pog péoa Ge ot Onpovpyeital péca 6to owoddunue Tov Aégewv. Ti
pumopel Aowmdv vo emmbel Yoo avtd TOL £ivol KOl TO CNUOVTIKOTEPO GTOLXEID EVOG
épyov; [lmdg pmopel KATOL0G VoL EMKOVOVIGEL TV EIKACTIKT EUTELPIN GTO GTOVINGTN
N ot10 peAenT G TéYVNG Avtd Tov cvvnBw¢ Asttovpyel elval o CLYKLPLOKT
KUKA®MTIKY] Kivnom Ttov mpdypatog movu, 000£viog Tov ypOvov, HOpQOTOlEl Lo
TOPATAELPT, OPOPETIKY] TOKTIKY) TPOGEYYIoNS, £vov  GAA0  Tpoémo  dpdiong
TeEPLocOTEPO dloncONTIKd, acOnTNPLoKO, CVTORATO, TaPE AOYIKO - AEKTIKO.

Av16 ov ovpuPaiverl pe v £kBeomn Tov avtikelévon, eival pio okavodAn okéync. To
épyo dev Ppioketon «exel Ew». ATokTd VIOGTAGT GTO HLOAG TOL Beath Kot Tapdyet
epunveiec, ewoveg, okEYelS. XpNOUOTOLEl TIG O1KEG TOV EUTEIPIES, OTOYELS, EUUOVEG,
Y vo. omAwBel, vo TpooapTicEL GToLKEl TOL OTN YEVVNGON TOL OEV LEPYAV, VO
TPookKOAANOel ot pvnun Kot icwg va petafarietl andyelc, va apfAdvel akapyiec, vo
GOKAPEL EMONUAIVOVTAG ELLLLOVEG,.



Short Biography

1982 - 1986: Studies at the “Athens University of Economics and Business”

1987 - 1989: Studies of professional photography at the IEK “Focus”

2003 - 2008: Studies in sculpture at the “Athens School of Fine Arts”

2008 - 2010: Post graduate studies in digital arts at the “Athens School of Fine Arts”
1989 - 2010: Worked as a photographer in fashion and advertising

2011 —2021: Worked as an art teacher

Since 2017 Teaches Sculpture at the School of Fine Arts of the University of loannina

Solo exhibitions: 2020: “Egg as Ego”, Talc studio, Athens, 2015: “Turns”, Beton7
Gallery, Athens, 2014: “Guideline”, Artwall, Athens, 2011: “Installations”,
Pontoporos

Gallerie, Naoussa, Paros

Selected group exhibitions: 2020: “Pareidolia”, Talc studio, Athens, curator Vasiliki
Panagiotopoulou, 2018: “12 artists”, Technohoros Gallery, loannina, 2016: “Corpus
Isola,” Vouvaleio School for Girls, Kalymnos, with the support of the Organization
for Culture and Development NEON, curator Katerina Sperentzou, 2016: “1460 art
days / ArtWall,” Art Space Artwall, Athens, curated by Fotini Kapiris, 2015: “1095
art

days / ArtWall,” Art Space Artwall, Athens, curator Fotini Kapiris, 2015: “My
lights”,

Sto scholeio, Athens, curator Stavros Bonatsos, 2014: “Receptor”’, CAMP, Athens,
2013: “Message in a Bottle”, Mythimna Gallery, Molyvos, Lesvos, 2013: “Back to
Athens 2013, CAMP (Contemporary Art Meeting Point), 2012: “Back to Athens”,
Hotel Pindaros, 2012: “Shop”, Athens, 2011: “The Big Caramel”, Greek Film
Archive Athens, 2011: “Bosses, Animals and Tools”, Gallery Kappatos Athens, 2010:
“Kanon 6TC”, International Test Site, Ritopek Belgrad Serbia, 2009: “Rooms” 2009,
Hotel St. George Lycabetus, 2008: “Entropia”, Gallery Kappatos Athens, 2006:
“Silent Majorities”, Bios, Athens, 2005: “Poetry in vision”, French Institute Athens,
2005: “1st Videoart”, ASFA, Athens

Visual objects, as a form of communication, produce thought. An important part of
this is the effort to translate, categorize and understand, in an attempt to comprehend
the visual stimulus. A branching mental movement that sometimes reaches the
impasse of the "unspoken". Since we cannot talk about what is outside language,
reality itself and our existence within it is created into the edifice of words. So, what
can be said about what is the most important element of a work of art? How can we
communicate the visual experience to the student or the art scholar? What seems to be
efficient enough, is a cyclical, encircling movement around the subject that, given the
time, forms a lateral, different tactics of approach, another way of action which is
more intuitive, sensory, automatic, than logical - verbal.

What happens with the exhibition of the artistic object is a thought triggering. The
object is not “out there”. It acquires substance in the mind of the viewer and produces
interpretations, images, thoughts. It uses his own experiences, perceptions,
obsessions, to spread, to annex elements that have not been there during the forming,
to cling to memory and perhaps change views, soften rigidities, shock by pointing out
obsessions.



